PERFORMANCE AND AESTHETIC APPRECIATION 


Just as every creator of works of art brings into exis- 
tence an autonomous-aesthetic phenomenon from a particu- 
lar dialectical psychical perspective/just as every 
spectator who appreciates aesthetically a given work 

of art does so from a particular dialectical psychical 
perspective so too every director/conductor who shapes 
a work of art for spectators in general does so from 

a particular dialectical psychical perspective--which 
means that incarnated in every performance of every 
work of art is a particular psychical relationship be- 
tween that performance and the spectators in attendance 
in the space-for- performance in question. What are 

the options open to the conductor/director as to the 
position of the fulcrum of the psychical lever-for- 
performance for the performance of a given work of art? 
Where so to speak can the fulcrum of that psychical 
lever be established by the director/conductor if the 
work of art is to be validly performed? Answer: Any- 
where between on the one hand the minimum first-person/ 
third-person psychical pole from which that autonomous- 
aesthetic phenomenon can be validly performed (were 

the distance-for-performance decreased any further the 
spectators in attendance would be forced to regard the 
performance in question exclusively from a first-person 
perspective) and the maximum first-person/third-person 
psychical pole from which that autonomous-aesthetic 
phenomenon can be validly performed (were the distance- 
for-performance increased any further the spectators 

in attendance would be forced to regard the performance 
in question exclusively from a third-person perspective). 
All of which means that a performance that is given 
from any of the dialectical psychical perspectives be- 
tween those two poles can all other things being equal 
be appreciated aesthetically by a spectator who is in- 
terested in and capable of regarding as an end unto itself 
that autonomous-aesthetic phenomenon. Pause and ask 
yourself what are some of the differences between two 
performances of Tchaikovsky's Eugene Onegin--all other 
things being equal--for the first of Which the director 
in question has established the fulcrum of the psychical 
lever-for-performance closer to the minimum first-per- 
son/third-person psychical pole from which that autono- 
mous~aesthetic phenomenon can be validly performed for 
the second of which the director in question has es- 
tablished the fulcrum of the psychical lever-for-per- 
formance closer to the maximum first-person/third-per- 
son psychical pole from which that autonomous-aesthetic 
phenomenon can be validly performed. Answer those questions. 





